
Improve quality of life  
and nourish the spirit

Reflect conditions 
and inequality

—Henrietta O. Barnett, “Pictures for the People”

Pictures will not do everything. They will not save 
souls, for it takes a life to save a life; 

...but shall such works be kept only 
for the amusement or passing 
interest of the rich?

“

”

We were never able to sleep in our 
own beds because every week 
another immigrant family would 
arrive.

They had to be housed and cared for until they 
could find their own homes so we slept between 
two chairs put together.

—Sadie Garland Dreikurs, Hull-House Oral History Collection

“

”

It seems very wrong that pictures of artistic and 
didactic value are shut up, in most cases, in rich 
men’s houses or in galleries.

—“Art for the masses”

“

”

It will certainly be embarrassing to have our age 
written down triumphant in the matter of inventions... 

but defeated in that it lost its head over 
the achievement and forgot the men.

—Jane Addams, Democracy and Social Ethics

“

”

All modern life has been tending to separate the 
work of the mind and the work of the hands.  

One set of people work with their heads but produce nothing 
whatever with their hands. Another vast body work with their hands 
at very mechanical and uninteresting work, which does not in any 
way engage or develop the mind in its higher faculties.

—Ellen Gates Starr, “Art and Labor”

“

”

—Mary Herrick, Hull-House Oral History Collection

There were a great many people in the 
neighborhood.  

The 1920 census: in a quarter of an 
ordinary city block, there were more 
than 2,000 people in that block. 
Terrible! 

“

”
It was very, very dirty. Lots 
of garbage on the street, 
lots of broken glass, lots of 
slum dwellings falling apart 
and rickety houses, fires and 
all wood, some without any 
sanitation... 

—Dr. Wallace Kirkland, Hull-House Oral History Collection

“

”

We have believed that we could force men to live 
without beauty in their own lives...

and still compel them to make for us the beautiful things in which 
we have denied them any part.

—Ellen Gates Starr, “Art and Labor”

“

”

that drove the arts programs... and the artists at Hull-House.on the philosophies...The influence of contemporary living and working conditions...

One of the first projects Starr and Addams undertook at 
Hull-House was a lending library of art reproductions that 
neighbors could borrow to hang in their homes. The Lending 
Library was a part of a larger vision to make art the center of a 
thriving democracy and provide all people with access to art 
and beauty.

Art Lending Library

Chicago’s first public art gallery, the Butler Art Gallery, opened 
in 1891 as the Hull-House settlement’s first building. The Butler 
Art Gallery nurtured a variety of artists and residents in the 
city of Chicago and provided the area’s immigrant and working 
class neighbors with access to the arts.

Butler Art Gallery

Art Therapy
Sadie Ellis Garland Dreikurs, the “matriarch of art therapy,” 
grew up attending Hull-Houses’s arts programs and later 
became an artist in residence at the settlement. Dreikurs 
believed that collective art making allowed for broad 
participation and decreased social isolation.

 
At Hull-House, Sadie became director of 
community services and volunteered to work 
with a group of “delinquent” boys. She had them 
do group pictures on huge sheets of wrapping 
paper taped to the Hull-House walls. These 
early experiments with group painting to change 
behavior began Sadie’s career in art therapy.

“I have one assignment in which I say, `Paint 
the worst possible thing you can--just splash, 
anything--do the worst possible picture you can.’ 
And that’s a great experience. It’s very freeing.”

Sadie Ellis  
Garland Dreikurs

The Hull-House’s approach to drama clubs reflected Jane 
Addams’s general interest in entertainment that had moral and 
ethical outcomes for the participant and the spectator. The 
Hull-House established social drama clubs for different age 
groups and ethnic groups which were open to all. 

Theater at Hull-House

The Hull-House offered courses in singing, ear training, 
reading and writing music, as well as piano lessons and 
established the Hull-House Music School in 1893. Under the 
direction of Eleanor Smith, the Hull-House Music School grew 
into a significant artistic force in Chicago, featuring regular 
choral, orchestral, and chamber music performances. 

Hull-House Music School

 
In 1915, in celebration of its twenty-fifth 
anniversary, Hull-House published the 
Hull-House Songs, five pieces with music 
composed by Eleanor Smith. These 
songs expressed Hull-House’s support of 
various social issues.

Eleanor 
Smith

 
Although the facilities were at times inadequate 
and the students often came from impoverished 
families, Smith did not scrimp when it came to 
applying the philosophical ideals she had formed 
during her own training. From the beginning, she 
was an exacting teacher who held her students 
to the highest musical standards. 

Laura 
Dainty Pelham

Edith  
de Nancrede

 
The Hull-House Christmas Program 
was a prominent and well-attended 
settlement tradition. Edith de Nancrede 
helped introduce the Christmas 
Tableaux, a performance form 
incorporating music, song, image, and 
narration to stage biblical stories.

  
Pelham embraced naturalist plays which 
used lifelike settings to portray tales 
centered on the injustices of modern 
life. She directed the Hull-House 
Players in a series of naturalist works 
and encouraged their use of what was 
also a new, more lifelike acting style in 
simple realistic settings.

 
Jane Addams writes about 
a resident’s use of the Art 
Lending Library:
“Another good mother, who is a graduate of the early 
Chicago high schools, but who is battling with life 
against the odds too often found in a tenement-house, 
of a drinking husband and ever increasing poverty, takes 
the pictures from the collection...not only as that which 
will sustain her own life, but as that which will enable 
her to realize for her children some of the things she 
dreamed out for them.” Jane 

Addams 

From 1927 to 1937, the Hull-House Kilns operated as a 
commercial pottery in Hull-House. The Kilns produced 
dinnerware and decorative ceramics by Hull-House teachers 
and neighbors. The pieces were sold at Hull-House and in 
the Hull-House Shop, and earnings from the shop were split 
between the artist and the settlement house.

Hull-House Kilns

Myrtle 
Merrit French

 
“Because of the great variety of experiences 
and expressions afforded by the study of 
pottery and glazed sculpture, it can become 
a most socializing agent. Its greatest 
opportunity is to enrich living by furnishing 
a medium responsive to the impulses and 
findings of the clay worker.”

 
A Mexican man learning how 
to use the pinch and pull 
method of forming a bowl.

The Hull-House complex created an environment where 
reading, sketching, designing a piece of pottery or painting on 
an easel were normal activities for working-class kids from the 
neighborhood. Art at Hull-House was to be nonthreatening 
but socially valuable: everyone can be an artist; art relaxes 
tensions and nurtures healthy self-expression.  

Art Classes

Addams founded the Hull-House Labor Museum in 1900 with 
the purpose to preserve, display, and restore dignity to a global 
range of preindustrial craft traditions in spinning and weaving, 
pottery, metallurgy, bookbinding, printing, woodworking, and 
even cooking grains.

Labor Museum

 
Starr spent 15 months as one 
of the few women to study 
bookbinding at Dover Bindery, 
England under renown artist 
and bookbinder T. J. Cobden-
Sanderson. She returned to 
Hull-House as a craft person 
and shared this knowledge 
with others.

Ellen  
Gates Starr

Addams hoped to restore 
what she perceived as a loss 
of self-respect by having them 
demonstrate their handicrafts.

Jane 
Addams 

 
In the Labor Museum fathers and grandfathers 
could show their children and grandchildren 
their traditional arts and crafts and, in the 
process, gain respect and understanding in the 
new American context.

Untitled
Pastel on paper 
1890s
This image is a pastel drawing by Enella 
Benedict of men walking rather somberly 
along a city street. Although there is no 
date for this drawing, it clearly shows the 
influence of urbanism and the plight of  
the unemployed.

Enella  
Benedict

Flop House
Tempera on fiberboard 
1937
Flop House is a sensitive portrait of out-
of-work laborers. Millman depicted two 
impoverished men, their eyes averted, 
emphasizing their large rough hands and 
feet. One man lies on a thin mattress on 
the bare wooden floor—he is dressed as 
if ready for work, but sleeps with a hat 
over one eye and his jacket rolled up for a 
pillow. The sitting figure holds his head in 
his hands, his face hidden by his despair.

Edward  
Millman

Norah  
Hamilton

Untitled
Oil painting 
1930
Garland’s paintings focus on the potential 
dignity of human beings and his hope of 
seeing a better world. They are a reaction 
to his traumatic experiences in Russia 
where he saw many villages and their 
inhabitants destroyed by strife. Throughout 
his career, he was less concerned with 
selling his work than the critiques of his 
professional peers. Leon  

Garland

Chicago

William  
Jacobs

Woodcut 
1930
Jacobs described his interest in Expressionism 
and his approach to depicting urban scenes in 
the Depression era:

“I consider my work an expression of the age... 
I believe that art should be universal in spirit, 
and therefore I do not consider my work an 
expression of the spirit of any national, racial, 
religious, political, social or economic group, 
body, background or attitude.”

Man with cello
Pastels on paper 
1942
Jacobs conveys a musical rhythm through 
the angled buildings sprouting in the 
background, and a zigzag pattern on 
the floor to experiment with figurative 
abstraction and the visual language of 
modernism to depict quotidian scenes of 
modern life.

To A New Life, Woodcut by Morris Topchevsky (1937)

Hull-House art studio

Build community  
and identity

Children in Hull-House Court
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Art to...

 
Edward Butler donated the 
money necessary to build the 
Butler Building.

“The love of the beautiful is implanted in the 
poor. It only needs a word of encouragement 
to make the bud burst into flower and thus 
lighten the homes of those who are shut off 
from many enjoyments from lack of money.”

Ellen  
Gates Starr

 
Interior of the studio within 
the Butler Art Gallery.

 
Working in a studio 
environment, these 
young men were taking 
a more advanced class 
in drawing.

 
Poster advertising free art 
classes at Hull-House

 

Enella Benedict is pictured 
in the upper left corner, 
working with a group of 
children who are modeling 
clay from a life study.

Tenement Scene
Illustration 
1910
Norah Hamilton’s image of a tenement 
scene in the Hull-House neighborhood 
depicts the persistence of Old World/rural 
customs in the city (the goat); the young 
woman carrying clothes on her head was 
probably a sweatshop worker or “finisher.”

Refugees
Gouache and graphite on paper 
1940
Topchevsky admired Mexican artists’ 
revolutionary public art and consequently 
painters such as Diego Rivera and José 
Clemente Orozco heavily influenced his work.  
He said: “At the present time of class 
struggle, danger of war and mass starvation, 
the artist cannot isolate himself from the 
problems of the world, and the most valuable 
contribution to society will come from the 
artists who are social revolutionists.”

Morris  
Topchevsky

The philosophies  
driving arts programs  
at Hull-House
Jane Addams, Ellen Gates Starr, and the artists at Hull-House believed in the 
universality of art and its power to improve lives. The arts programs at Hull-House 
were a balm to the crowded and dirty streets, tight living quarters, and harsh 
working conditions that neighborhood residents faced everyday. 

This visualization begins with the left-most panel with a mosaic of photographs and 
quotations about life in the neighborhood around Hull-House. Moving right, the 
conditions connect to the 3 main philosophies that drove arts programming at the 
Hull-House:

   1. Art to improve quality of life and nourish the spirit

 2. Art to reflect conditions and inequality

 3. Art for building community and identity

On the right-hand side is detailed information and images pertaining to the arts 
programs and artists’ work at Hull-House as they relate to the three philosophies.
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